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Ronan & Erwan
Bouroullec

Tambour

Tambour is a collection of side table
that could slip into almost any type o
environments, whether it is next to a
faded sofa from the 50’s or whether it
stands in the sleek lounge of a modern
lobby. With this in mind, we had to find
a common language that would be the
base of a variety of options. It is a very
industrial project in injected aluminium.
The Tambour tables come with one or
two levels and with or without wheels.
We shaped these tables to reach a
balance between formal elegance
and simplicity. We wanted to reach
a certain form of subtle presence for
this object that doesn’t openly claim
Modernity.







Ronan & Erwan

Bouroullec
E \ Baguette Chair




Our intention was to design a chair that would be brought down to its
minimum, using the least quantity of material and assembling items. The
plywood seat and back parts of the Baguette chair are supported by
four very thin sticks in solid wood which are maintained together by a
structure in injected aluminium that is almost invisible. The back of the
chair, like the blade of a knife, subtly comes into the main frame while
guaranteeing high support resistance. As the Baguette table that we
designed for Magisin 2010, we wanted this chair to be aslight as possible,
to almost float in the space as if it would stay on its feet by magic. This
chair comes in natural and stained ash.
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S_I_ARC K® with Quitllet

Des pieds a la téte Zartan est entierement naturel. La
haute technologie écologique explore les avantages
du bambou, du lin, du chanvre ... Pour comprendre
ce que serra notre demain quotidien.

artan



Zaha Hadid

Tide




Lo studio Hadid é partito
dall’idea di disegnare un
oggetto dalle forme leggere,
che potesse interpretare la
transizione dalla massa degli
arredamenti tradizionali in
legno ai minimi spessori della
pastica: da qui l'idea di rifarsi
agli algoritmi delle superfici
minime. La superfice minima
€ una superfice i cui punti
hanno una curvatura media
pari a zero. Un esempio &
guello delle bolle di sapone
che si formano quando

uno spago viene immerso

in una soluzione saponata.
La suggestione si € andata
concretizzando in un modulo
simmetrico che ruotando

su se stesso crea diverse
conformazioni spaziali.
Comporre e ricomporre

il modulo per adattarsi

allo spazio circostante o

a diverse necessita fa di
questo progetto un unicum
dove vuoto e pieno si
ricorrono senza soluzione di
continuita.




Thank you to Magis for allowing us to work in the wonderful world of
ltalian product development, where all progress is accompanied
by real passion for innovation, great debate about design and long
lunches in Treviso’s local restaurants. Magis’s commitment to investing
in tooling has allowed us to work in a more sophisticated way, pushing
the boundaries of the pressing of metal mesh and aluminium extrusion
to produce MESH, a chair which aspires to being almost invisible through
its semi transparent structure. Its visual lightness makes it a versatile chair
for many environments, and the delicate curves make an extremely
comfortable seat for all domestic and profesional environments.




Tom Dixon

Mesh




Ron Arad
Raviolo




We thought we’d never embark
on yet another rotational
moulding project and that with
the Voido we’d managed to
get away from the expected
‘container’ look of rotational
moulded furniture.

Magis tempted us again, but

this time we were determined to
come up with a shape that goes
even further in resisting the inflated
volume look. This was done by
making a continuous looped
ribbon with a defined inside

and outside texture that serve

to make the continuous band
more readable, and like stuffed
pasta the ribbon appears to be inflated; we did all that with a careful
consideration of the easy release from the mould.

We also confess that the overall final shape owes a lot to the efforts

to achieve this idea using different techniques. So this time the
rotational moulding was not just a cheap alternative to other moulding
techniques but the one that saved an idea that looked for another
technology for a long time.




Alessandro Mendini

Magis Proust

Credo sia ormai piuttosto
conosciuta a molte persone
guesta mia opera chiamata
“Poltrona di Proust”. E’ una
romantica poltrona barocca,
sulla quale sono pennellati a
mano infiniti punti policromi,

con la tecnica del divisionismo.
Punti che la invadono tutta, sulla
stoffa e sui decori del legno.

E’ un’opera di Re-DESIGN.

Infatti risulta dal collage fra

una poltrona finto-antica e il
particolare di un prato del pittore
francese Signac. A partire dal
1978 la poltrona di Proust ha
avuto continue varianti nei colori,
nei materiali e nelle dimensioni,
fino ad essere fatta in ceramica,
in bronzo, e ha viaggiato in

tutto il mondo e in tanti musei.
Ecco ora una novita davvero
inaspettata. Un paradosso che
si realizza. La “poltrona di Proust”
diviene un oggetto industriale
stampato in plastica rotazionale.
Ecco la nuova poltrona “Magis-
Proust”. Un gioiello tecnico e
produttivo. Una nuova energia
di colori e di atmosfere per un
oggetto senza tempo.







Naoto Fukasawa

Pizza Table

Pizza table

Its pizza like thickened rim around the table top shows its
character and fits well with the wooden legs.

This bulged border of the table also looks tasty and friendly at the
same time.

It is designed to serve as a coffee table or like a table for serving
snacks with wine for the sofa side.







marcel wanders

CYBORG_A cyborg is an organism that has both artificial and natural
systems. The term was coined in 1960 by Manfred Clynes. In 1965, D.S.
Halacy’s Evolution of the Superman featured an introduction which
spoke of a ‘bridge...between mind and matter.” Fictional cyborgs are
portrayed as a synthesis of organic and synthetic parts. Often their
presence calls into question the difference between humans and
machines as concerned with morality, free will, and empathy.

The friction we feel between the natural and the artificial world is in
fact a misconception; as there is no artificial world, there is only a
natural world under the influence of its very own nature. We are part
of this system, this system of constant trial and error, survival of the
fittest. Our work is the result of our lives. Our lives the result of our work.
Man is an animal creating ideas. Itisin man’s nature to do so.

Everything has been done. There are no new ideas left. Whatever we
can think of... has been done before. We cannot invent lollypops any
more, nor table-tennis, not soccer nor skyscrapers, not books nor virtual
money. We cannot invent electronic agendas nor new excuses to be
too late. Everything has been done! But in the world of our dreams

we are constantly searching for new inventions. Looking for unknown
species from the large family of little imaginative ideas.

We cannot make something truly ‘new’ - something that has never
been seen- but we can make new combinations. Everyday.... (even
more than once every day) we can find new combinations, new
connections between all the things we take for granted... things that
were once ‘normal’... things that we haven’t ‘seen’ for a long time...
We can twist the world and its entangled constructions to surprise
each other with untried and unexpected changes... with funny poetic
insights... with technical twists that breathe new life into the world.

To try to be only truthful is a cliché, a creative failing. We have to
remind ourselves of the story tales we were told as children, these well-
intended lies that taught us how to dream. As designers we have to lie
like poets, to pair the unexpected to convey our imaginative vision.

We can enhance the world with a dream, a pairing. | love these little
moments... they are always welcome in my world!
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